Post-Colonial Literature,
Teacher: Mr. Ahumada 

The following quotations from Edward Said’s Culture and Imperialism (1994) are offered as food-for-thought. Ponder them seriously; read them before you fall asleep; discuss them with classmates, friends, other teachers, librarians, and parents. Consider them in light of your IRP novels and the other literature and film we have studied and will study. Let some of these ideas and the discussions that they engender be reflected in your journal entries. 

( “A great deal of criticism has concentrated on narrative fiction, yet very little attention has been paid to its position in the history and world of empire.  Readers of this book will quickly discover that narrative is crucial to my argument here, my basic point being that stories are at the heart of what explorers and novelists say about strange regions of the world; they also become the method that colonized people use to assert their own identity and the existence of their own history.  The main battle in imperialism is over land, of course; but when it came to who owned the land, who had the right to settle and work on it, who kept it going, who won it back and who now plans its future—these issues were reflected, contested, and even for a while decided in narrative.  The power to narrate, or to block other narratives from forming and emerging, is very important to culture and imperialism.”(xiii)
( “No poet, no artist of any art, has his complete meaning alone” (T.S. Eliot).  The main idea is that even as we must fully comprehend the pastness of the past, there is no just way in which the past can be quarantined from the present. Past and present inform each other, each implies the other and, in the totally ideal sense intended by Eliot, each co-exists with the other.” (4)

( “Just as none of us is outside or beyond geography, none of us is completely free from the struggle over geography. That struggle is complex and interesting because it is not only about soldiers and cannons but also about ideas, about forms, about images and imaginings. A whole range of people in the so-called Western or metropolitan world, as well as their counterparts in the Third or formerly colonized world, has in one way or another continued to exert considerable cultural influence in the present. For all sorts of reasons, they feel a new urgency about understanding the pastness or not of the past, and this urgency is carried over into the perceptions of the present and the future.” (7)

( “As I shall be using the term, ‘imperialism’ means the practice, the theory, and the attitudes of a dominating metropolitan center ruling a distant territory; ‘colonialism’, which is almost always a consequence of imperialism, is the implanting of settlements on distant territory. As Michael Doyle puts it: ‘Empire is a relationship, formal or informal, in which one state controls the effective political sovereignty of another political society. It can be achieved by force, by political collaboration, by economic, social or cultural dependence. Imperialism is simply the process or policy of establishing or maintaining an empire.” In our time, direct colonialism has largely ended; imperialism, as we shall see, lingers where it has always been, in a kind of general cultural sphere as well as in specific political, ideological, economic, and social practices.” (9)

( “The post-imperial writers of the Third World therefore bear their past within them – as scars of humiliating wounds, as instigation for different practices, as potentially revised visions of the past tending toward a post-colonial future, as urgently reinterpretable and redeployable experiences, in which the formerly silent native speaks and acts on territory reclaimed as part of a general movement of resistance, from the colonist.” (212)

( “Another motif emerges in the culture of resistance. Consider the stunning cultural effort to reclaim a restored and invigorated authority over a region in the many modern Latin American and Caribbean versions of Shakespeare’s The Tempest. This fable is one of several that stand guard over the imagination of the New World; other stories are the adventures and discoveries of Columbus, Robinson Crusoe, John Smith and Pocahontas, and the adventures of Inkle and Yariko….To call this reinterpretative zeal merely simpleminded, vindictive, or assaultive is wrong, I think. In a totally new way in Western culture, the interventions of non-European artists and scholars cannot be dismissed or silenced, and these interventions are not only an integral part of a political movement, but in many ways the movement’s successfully guiding imagination, intellectual and figurative energy reseeing and rethinking the terrain common to whites and non-whites.” (212)

The Tempest

(Said is referring to George Lamming, The Pleasures of Exile – 1984)

· Caliban is “the excluded, that which is eternally below possibility….He is seen as an occasion, a state of existence which can be appropriated and exploited to the purposes of another’s own development.”

· Caliban – and those in Latin American and the Caribbean – are regarded as unfortunate descendants of languageless and deformed slaves

· The main thing is to see Caliban has a history capable of development, as part of a process of work, growth, and maturity to which only Europeans had seemed entitled

· The Ariel-Caliban choice –  (Cuban Roberto Fernández Retamar) poses the question: How does a culture seeking to become independent of imperialism imagine its own past?
Choice #1: 
Ariel – the willing servant of Prospero; Ariel does what he is told obligingly, and, when he gains freedom, he returns to his native element, a sort of bourgeois native untroubled by his collaboration with Prospero

Choice #2:
Caliban – aware and accepting of his mongrel past but not disabled for future development

Choice #3:
A reclaimed Caliban who sheds his current servitude and physical 

disfigurements in the process of discovering his essential, pre-colonial self. This Caliban is behind the nativist and radical nationalisms that produced concepts of négritude, Islamic fundamentalism, Arabism, and the like.

( “To become aware of one’s self as belonging to a subject people is the founding insight of anti-imperialist nationalism. From that insight came literatures, innumerable political parties, a host of struggles for minority and women’s rights, and, much of the time, newly independent states. Yet as Fanon rightly observes, nationalist consciousness can very easily lead to frozen rigidity; merely to replace white officers and bureaucrats with colored equivalents is no guarantee that the nationalist functionaries will not replicate the old dispensation. It is best when Caliban sees his own history as an aspect of the history of all subjugated men and women, and comprehends the complex truth of his own social and historical situation.”  (Said, 214)

( “Our symbol then is not Ariel….but Caliban. This is something that we, the mestizo inhabitants of these same isles where Caliban lived, see with particular clarity: Prospero invaded the islands, killed our ancestors, enslaved Caliban, and taught him his language to make himself understood. What else can Caliban do but use that same language – today he has no other – to curse him, to wish that the ‘red plague’ would fall on him? I know of no other metaphor more expressive of our cultural situation, of our reality…..what is our history, what is our culture, if not the history and culture of Caliban?” (Roberto Fernández Retamar, Caliban and Other Essays 1971. p.14)

( Caliban, a poignant but cowardly (and murderous) half-human creature (his father a sea devil, whether fish or amphibian) has become an African-Caribbean heroic Freedom Fighter. This is not even a weak misreading; anyone who arrives at that view is simply not interested in reading the play at all. Marxists, multiculturalists, feminists, nouveau historicists -- the usual suspects -- know their causes but not Shakespeare's plays. (Harold Bloom, Shakespeare and the Invention of the Human)
( Thus in The Tempest, written some fifty years after England's open participation in the slave trade, the island's native is made the embodiment of lust, disobedience, and irremediable evil, while his enslaver is presented as a God-figure. It makes an enormous difference in the expectations raised, whether one speaks of the moral obligations of Prospero-the-slave-owner toward Caliban-his-slave, or speaks of the moral obligations of Prospero-the-God-figure toward Caliban-the-lustful-Vice-figure. [...] This kind of symbolism is damaging because it deflects our attention away from the fact that real counterparts to Caliban, Prospero, and Miranda exist—that real slaves, real slave owners, and real daughters existed in 1613 for Shakespeare's contemporaries and have continued to exist since then. (Lorie Jerrell Lieininger “The Miranda Trap”. Shakespeare, William. The Tempest. Signet Edition, Ed. Robert Langbaum)
