EARL HAIG SECONDARY SCHOOL

Vices & Virtues

Virtues:  in scholastic philosophy the three Theological Virtues were:  faith, hope, and charity.  The four Cardinal Virtues were: justice, prudence, temperance, and fortitude.

Vices:  There are seven: Sloth, Envy, Pride, Gluttony, Avarice, Lust, Anger

Once used to express the strengths and flaws of human character and human behaviour
Seven vices alternate with seven virtues: FAITH/LUST, HOPE/ENVY, CHARITY/SLOTH, PRUDENCE/PRIDE, JUSTICE/AVARICE, TEMPERANCE/GLUTTONY, and FORTITUDE/ANGER

The Tempest

“The Miranda Trap” by Lorie Jerrell Leininger (pg. 146-155 your copy of The Tempest)

· The Chastity issue with Miranda symbolizes all human virtue (symbol of Christ, purity, civilization, etc.) while Caliban’s lust symbolizes all human vice.
· The first result of this schematic representation of virtue and vice as chastity and lust is the exclusion from the moral concern the very domination and enslavement which the play vividly dramatizes. 

Chastity & Lust
· The exclusion is accomplished thus: 

· Prosper = God (or spirit, soul, imagination)

· Caliban = Devil (matter, body, lust)

· “In the Christian-humanist tradition, the superiority of spirit over matter, or soul over body, was commonplace: body existed to serve soul, to be metaphorically enslaved by soul. In [the] tradition of the medieval and morality plays, and the Elizabethan drama, the “higher” and “lower” selves existing within each person’s psyche had been represented allegorically in the Form of Vices and Virtues. A danger inherent in this mode of portraying inner struggle lay in the possibility of identifying certain human beings with Vice-figures, and others (oneself included) with representative of Virtue. Such identification of self with Virtue and others with Vice led to the great Christian-humanist inversion: the warrant to plunder, exploit and kill in the name of God – Virtue destroying Vice.”  
Exercises for students
1. Machiavelli’s writing on the Roman subjugation of Latium:

“For government [of conquered people] consists in nothing else but so controlling subjects that they shall neither be able to, nor have cause to, do you harm; which may be done either by making quite sure of them by depriving them of all means of doing you harm, or by treating them so well that it would be unreasonable for them to desire a change of fortune.”

Apply this quotation to the European conquest of the New World in general.  Within The Tempest, consider its relevance to the Prospero-Caliban relationship. 

2. Gender issues in The Tempest: take note on each of these women who, even if they don’t appear in the play, are still referred to by other characters and add to an overall picture and attitude towards women. Remember, at the heart of gender analysis is the issue of power! (post-it notes, or textual evidence would be sublime).
· Miranda

· Miranda’s mother 

· Sycorax (Caliban’s mother) & her magic contrasted to Prospero’s Art

· Claribel (Ferdinand’s sister)

3. Consider the political dimensions of the play – the emphasis on discord and harmony, the various plots of overthrowing people in power, and the references to the utopias (e.g. Gonzalo’s speech II.1.152) and to Miranda’s exclamation at the end of the play, “O brave new world/ That has such people in it!” (V.1.183). How does the play reflect all of the above?
4. Steven Biko writing on apartheid in South Africa: "The most potent weapon in the hands of the oppressor is the mind of the oppressed."

If what linguists and philologists suggest is true and language not only represents but more importantly shapes our mind, then apply Biko’s quotation to Caliban and his literacy skills.  Pay attention to what Miranda says about these skills prior to their arrival on the island.  Similarly, according to Caliban from where does Prospero get his magical powers?   

5. Wrote down quotations that describe the island and the fantastical elements of the play – Prospero’s art, the sounds of the isle, the spirit Ariel, the wedding masque scene, and the magic.  When combined with early explorers’ writings of the amazing things they were seeing and imagining (e.g. Columbus wrote about cannibals even though the Carib natives were peaceful) – Garbriel Garçia Marquez’s magical realism in One Hundred Years of Solitude may make more sense.

